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1. Measurable Objective(s): (Measurable learning objectives use action verbs fo
describe what you want the students to be able to do by the end of the class, course, or
unit)

By the end of this lessons students will create an original of loop based composition with
given instrumentation using garage band, lasting between 1 and 2 minutes.

2. Required Prior Knowledge and Skills: (What must students know fo be
successful)
« Basic knowledge of major scaie, tonality, and layout of a piano keyboard
* Ability to identify consonance and dissonance
* Ability to distinguish instruments aurally

3. Review Needed: (What needs to be reviewed to reinforce prior learning related to
this lesson)

* Instrument identification
* Instrument roles in contemporary ensemble

4. Materials, Repertoire, Equipment needed:
* Laptops/Desktops (macs)
« Garage Band
+ Projector
¢« Auxcable
« Template (to be distributed in class)

5. Agenda: (list items to be taught and post — use large paper and dark marker if white
board is not available)

1. Group analysis (template used as example)

2. Visua! breakdown in DAW of listening example

3. Guided exploration of DAW U|

4. Audio vs. Midi discussion/implementation

5. Project begins (part a and b)

6. Partner presentations of completed compositions.




6. Lesson Sequence [be sure to fist time in the pacing section)

Pacing

A. Brief Opening: (Teacher ?
‘ 3 pasted brief assignm
independently. Brief reading wnting, editin o7 probfem saten aett

ready them for learning — may be
a
rehearsed or at the 4 ‘.

for today's lesson)
What makes music cohesive? (EQ)

!.isten to piece as you walk in and sit down. Write down what
instruments you hear, and qualities you observe in the piece.

. ' uestion about the music that will be
younger levels it may be a learning activity selting up

, or problem solving activity to

B. Learning Activities: (What leamning experences and instruction will
enqb{e students to achieve the desired results — have more learning
activities than you need)

1. Have class discuss what instruments they heard in the audio example

(my created template for project). Distinguish roles (who has melody)
discuss rhythm section.

2. Show class example in garage band, listen once more to visually
connect the aural observation o a visual layout in the DAW. Discuss
sections of band, layers of entry, and the concept of loops.

3,.//1' each basics of garage band through template | have built.
4. Brief Ul tutonal

i. Loop location

ii. Difference in loop components

iii. Location of sound library

iv. How to access playback

v. How to extend loops

i

4 Discussion of difference between Audio and Midi signal
a. Tie to loops (green and blue, and how they can be manipulated.)
b. demonstrate how fo alter midi data. Have class try on template.

5. Set project parameters. Create a monster! (Explore loops)
a. Each person creates a track, lays down drums & bass
b. Trade projects with a partner. Partner has to add guitar and ‘gnelo

%

8. Presentation (pair up) _

Each person talks about why they paired the two instruments they first
chose, and why they interpreted the others’ with the melody instrument
and guitar they chose.

3.8-9
minutes

minutes

5.

a. 5-8
minutes
b. 4-7
minutes

6.5-8
minutes

1. 3-5 minute{

2. 3-5 minute{
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C. Assessment: (What evidence will show that the students understand?
Describe the assessment used — formal and informal assessments based
on learning objectives) ' ‘ _

Informal assessment conducted in sharing of piece at end, and

demonsirating understanding through both the product and the




explanation of the choices they made in both their project and their
partners.

D. Closing/Wrap-up: (This is a recap of the key learning of the day to
check for understanding. Could be a ticket to leave as individuals or
group answers)

Quick wrap'up discussion of our ability to hear trends and naturally
explm_'e options to compliment them and add them to something that
preexists.

E. Assignment:

7. Accommodations: (a. Special Needs, b. ELL efc.)

Students that are developmentaly delayed or have trouble taking in information will have
Aural, Tactile and Visual methods to understand concepts through the way ['ve
structured the beginning. For their project, if an aide is available, they can pair/ub with
them and work with guidance, if not | can pair up with them and do more chegkups.

Gifted and talented students that finish the base project quickly can creat
loops as demonstrated in activity 4b. This can be done from scratch, teration of

preexisting midi loops.

8. Teacher Reflection/Self-Evaluation: (a. Reflect on the process and include
student responses b. Rethink & Revise - what could you hav;/ done differently to
improve the outcome of this fesson)

My performance in the classroom was very good. | facilitajéd activities, instructed, and
provided assistance in a healthy balance. My major probfem was that | had designed a
tesson for an hour, and in reality had a half hour blédck/Given a full hour | would also
have space to create a visual aide to my presentation, a more step-by-step process of

how | built my example project from the ground up.

9. National Standards. (Creating, Performing, Responding)

MU:Cr3.2.C.]a Share music through the use of notation, performance, or technology, and demonstrate how
the elements of music have been employed to realize expressive intent.

MU:Cr3.2.C Ib Describe the given context and performance medium for presenting personal works, and
how they impact the final composition and presentation.

MU:Cr2.1.T Ia Select melodic, rhythmic, and harmonic ideas to develop into a larger work using digital
tools and resources.

MU-Cr3.2.T Ia Share compositions or improvisations that demonstrate a proficient level of musical and
technological craftsmanship as well as the use of digital tools and resources in developing and organizing
musical ideas.
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10. State Standards: (Singing, Reading & Notation, Playing Instruments, Imp(ov;'gahon
& Composition, Critical Response, Purposes & meaning in the arts, Rose of artists in
communities, Concepts of style, stylistic influence & stylistic change, Inventions
technologies & the arts, Interdisciplinary connections)

4.8 Improvise short melodies, unaccompanicd and over given rhythmic accompaniments, each in a
consistent style, meter, and tonality

4.9 Compose and arrange short pieces for voices or instruments within teacher-specified guidelines, using
the elements of music to achieve unity and varicty, tension and release, and balance

4.10 Use a variety of traditional and nontraditional sound sources and electronic media when composing
and arranging

5.8 Describe specific music occurrences in a given aural example, using appropriate terminology




